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Angels and Devils
Saturday, April 21st at 8:00 pm

St. Mark’s-Trinity Church, 1805 Larch Street at West 2nd

Angels and Devils

Join us on April 21, 2001 for our very

o w n B u r n e y E n s e m b l e W o r l d

Championships! We bring you Italy vs.

France, with some Dutch and Flemish

thrown in.

Violinists Jean-Marie Leclair and Pietro

Antonio Locatelli met for an evening of

spirited musical competition in Kassel in

1728, after which the Dutch organist and

composer J.W. Lustig likened Leclair’s

playing to that of an angel and Locatelli’s to

that of .... you guessed it – the devil!

recreates that

famous musical duel, with works by the

two composers and their colleagues from

the Low Countries: Pieter Hellendaal,

Willem de Fesch, Antoine Mahaut and

Johannes Fredericus Groneman.

Locatelli and Leclair were exact

contemporaries, born just two years apart

from each other in 1695 and 1697 respec-

tively. Both are known for their innova-

tions with regard to violin technique.

Pietro Antonio Locatelli, born in

Bergamo, Italy, traveled around Europe,

visiting Rome, Venice, Munich, Berlin,

Frankfurt and Kassel, before finally

settling in Amsterdam in 1729. He

published numerous works with varying

instrumentations, but is probably best

known for his “Arte del Violino”, a

collection of 12 concerti and 24 caprices

for violin.. This collection expanded many

aspects of the violin’s technique and range.

Lustig, our trusty commentator at the duel,

was less than complimentary about

Locatelli’s playing, commenting on his

deliberately scratchy tone and left hand

pyrotechnics.

Jean-Marie Leclair, however, was

singled out for praise. Lustig commented

on his rhythmic freedom as well as his

beautiful tone. Now widely recognised as

the father of the French violin school,

Leclair was also an enthusiastic proponent

of the ‘goûts réunis’, or ‘international

style’ promoted by his countryman

François Couperin.

Leclair’s music shows clear influences

of the both the French and Italian styles –

combining the virtuosity of the Italians

with the dance forms and textures of his

French homeland.

And the Dutch connection, you might be

asking? Why are we playing music from

the ‘Low Countries’?

Simple – Both Locatelli and Leclair

worked and performed in The Netherlands.

Locatelli enjoyed a lucrative partnership

with the Dutch publishing house of Roger

and Le Cène, while Leclair worked for the

Dutch court in Leeuwaarden, and also for a

wealthy family in The Hague.

Ensemble music by Locatelli and

Leclair will be contrasted with virtuoso

repertoire for flute and violin by the lesser-

known composers Groneman, Hellendaal,

and Mahaut.

And we’ve also got some surprises in

store for you! We hope that you’ll be able to

join us as we end the season with a BANG!

“Angels and Devils”

SNEAK
PREVIEW

We’ve been busy little beavers, brain-
storming, planning and organising
another series of concerts for your

pleasure. Here’s your chance to scope out
the upcoming season.

Telemann:
The Cantata Project

Versailles

Dr. Burney Goes
to the Zoo

September 2001

December 2001

February 2002

March 2002

April 2002

Vancouver’s own Tyler Duncan joins us as
we continue our exploration of the Baroque

cantata, with this evening devoted to the
magnificent works of Telemann and his

German contemporaries.

What could be more satisfying than an
evening dedicated to the music of Johann

Sebastian Bach, his students and his
friends? Bach’s lush Sonata in G major,
BWV 1038, will be complemented with

works by Goldberg, Kirnberger, and CPE
Bach.

Just the word evokes images of grandeur,
opulence and splendour. The Burney

Ensemble presents a programme of intimate
chamber music from the glittering halls of
Versailles. Join us for works by Marais,

Hotteterre, Couperin and others.

You guessed it – a children’s concert! This
time we explore the wealth of animal

inspired music from the Baroque, with cat
music by Biber, buzzing bees by Couperin

as well as a couple of surprises!

We end the season in the turbulent world of
the French Revolution, with music for flute
and strings by Mozart, Cambini, Devienne

and others.

The Bach Circle

Let Them Eat Cake!

Watch for your brochure in July 2001!
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The Bach Circle

Let Them Eat Cake!

Watch for your brochure in July 2001!

The Burney Ensemble, PO Box 3190 MPO, Vancouver, BC V6B 3X6 Canada - phone/fax: 604.434.4934 - burney@vcn.bc.ca - www.burney.ca

“All four musicians,
in various combinations,

proved sensitive,
stylish players...

there was elegance, style,
wit and even an almost

puckish humour
on occasion.”

Deryk Barker
Victoria Times-Colonist



Composer Profile

We continue our series of composer
profiles with a composer almost
completely forgotten by the history
books, the little known Flemish
composer Antoine Mahaut, whose
Minuet con Variazione for flute and
continuo forms part of our April
“Angels and Devils” programme.

Antoine Mahaut
(1719 – ca. 1785)

The Flemish flutist and composer

Antoine Mahaut was born into a family

of musicians, and probably received his

first musical training from his father

(also a flutist). He took up his first

position, in the service of the Bishop of

Strickland, at the age of 15.

By 1739, Mahaut had settled in

Amsterdam, where he made a living as a

performer and teacher. His works

include several solo flute sonatas, as

well as a number of trios, thought to

have been written during a collaboration

with the French flute virtuoso, Pierre-

Gabriel Buffardin.

Mahaut’s flute method, the

, pub-

lished simultaneously in French and

Dutch in 1759, contains some curious

commentary:

Antoine Mahaut left The Netherlands

for Paris in 1760, possibly fleeing

creditors, and is thought to have died

around 1785.

Nieuwe
Manier om Binnen Korten Tyd op de
Dwarsfluit te Leeren Spelen

There are some people...who place the
flute between their upper lip and their
nose, creating an embouchure with
their lower lip: this method of playing
doesn’t prohibit one from playing
well, but it is certainly not attractive.
We suggest that those who have not
yet contracted these habits, choose to
follow the method that is outlined
below...

Good-bye ... and Welcome!Good-bye ... and Welcome!
As with any organisation, there are

periods of change, and Spring 2001 is just

such a period.

It is with sadness that we say good-bye

to our gambist Elizabeth Liddle, who has

played with us since our very first concert

in June 1998.

Elizabeth will be moving, together with

her family, to Nottingham, England, where

her husband Peter, a noted schizophrenia

specialist, will take up a position at the

university.

Elizabeth moved to Vancouver from

London in 1994 and quickly became a part

of the musical community, creating the

viol ensemble “Kawasha’s Crew”, serving

on the board of the Pacific Baroque

Orchestra, and sitting on Canada Council

juries. Most recently, she performed in an

innovative concert of early and new music

with the acclaimed ensemble Fretwork,

presented by Early Music Vancouver and

Vancouver New Music.

Elizabeth’s last concerts with The

Burney Ensemble, on March 30, 31 and

April 1, mark the end of an enjoyable

collaboration for all of us.

We have spent many a rehearsal evening

laughing hysterically, and many a concert

creating musical memories that had never

even occurred to us in rehearsal.

While we shall miss her, she has assured

us that she will purchase a house big

enough to house the entire ensemble

should we decide to embark on a tour to

Britain!

We wish her all the best as she returns

home.

But, at the same time, while we wave

good-bye to Elizabeth with heavy hearts,

we also welcome our new gambist, Nan

Mackie, with a smile!

Nan is very well known to Vancouver

early music audiences. She plays violone

with the Pacific Baroque Orchestra and

was a member of Vancouver’s New World

Consort. She has appeared in many, many

other chamber music presentations – too

numerous to count.

Nan has also played with The Burney

Ensemble in the past – joining us for two

concerts during our first season (1998-

1999) and then in our debut for Early

Music Vancouver in the summer of 1999.

Nan brings her love and respect for

contemporary music, which she has

explored with groups such as the Toronto

ensemble “Les Coucous Bénévoles”.

Her versatility as a gambist, cellist and

violone player will be a great asset to the

ensemble as we move into our fourth

season (and beyond!) and it’s wonderful

that she has agreed to join us.

You’ll get a chance to hear Nan play in

our “Angels and Devils” programme, and

we’ve certainly kept her busy – listen up

for flying gamba fingers in a sonata by

Leclair!

Administrator: Búi Petersen

Programming and Newsletter: Sonja Boon

www.burney.ca

Thank-You
As we reach the end of our third season

we’d like to take the opportunity to send out

a great big thank-you to all the people who

have helped us in so many different ways.

Without you this wouldn’t be possible!

Special thanks to: Chenoa Anderson,

Elizabeth Bongie, Jan & Hedda Boon, Sonja

Boon & Búi Petersen, Keith Bramwell,

Sondra Breen, Robert Buss, Marylin Clark,

Ron Costanzo, Creo Products Inc., G. Cull,

Jane Davidson, Early Music Vancouver,

Tom Evdokimoff, Robert & Marthena

Fitzpatrick, Cassandra Florio, Sara Forsey,

Claire Garabedian, Dr. Victor Golla, Pat

Haffenden, Shirley Halliday, Beryl

Hardstaff, Barry Honda, J. Hutchinson,

Seyla Johnston, Patricia Keen, Chris

Kovarik, Laura Kramer, Birthe Kulich,

Brian Laberge & David Pay, Wallace

Leung, Elizabeth Liddle, Andrew

Luchkow, Mark Luchkow, Paul Luchkow

& Glenys Webster, Elizabeth MacIsaac,

Nan Mackie, Caitlin MacRae, Phoebe

MacRae, Angela & James Malmberg,

Michelle McLeod, Dr. Marianne Mithun,

Judy Muir, Rebecca Obedkoff, Doreen Oke,

Susan Pond, Paulette Terlinden Popp,

Colleen Renihan, June M. Ryder, Elaine

Sawyer, Dorothee Schreiber, Traudi

Schneider, Sandra Schulze, Dr. Patricia

Shaw, Michelle Speller, Margaret Taylor,

Anona Thorne, R. Van Delft, José

Verstappen, Alex Waterhouse-Hayward,

Brenda Webster, Valerie Weeks, Lisa

Wells, Dr. & Mrs. J. Whittaker, Gwyneth

Westwick, Sarah Westwick, Gillian

Wilson-Haffender, and one Anonymous

Donor.


